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maceé since the arist
retuned to LA from
London in 1997, are Rl
of broodng. phiosoph
cal kneading, syrupy
onging, nformed com
mentary ang amysing
okes. Theyre akn, ha!

making o COCaces
nch, trouding. heghly
personal In the new
paIrtngs, KLa) onacts
encounters wih his late
wie, Sancra Fisher
whomhbhemetn LA
1970 Fisher dod suddenly in
1994 and since Kita) moved
back to southern Callorma he
ates's 10 reconnecting with het
his “angel.”

Los Angeles No. 18 (2002) 18
among his most naked acts of
yoarning. Kita) paints himselt in
bed, an image of Sandra stand
ng beside hum, not ghostiike but

the and alive He reaches s
arm up under har ssmple shift

10 the warm comion batweaen
her legs. A gneving angel
adorns her breast, another cno:
out from under the covers. Its

a scene of Iragc distance, pant
ad n an insistontly viial pakette
ol crimson, goid, emerald and
coball. Again and agan, Kia
paiMs scenes of contact: he
and Sandra in the bathiub, danc
ng together or reaching &
the inky crade thatl separa
s fully chromatc worlkd froer
the spare, sketchy reaim she
"..‘-]t“"!

Sandra is the drect obect of
Ktajsa 20N
pamntings also continue his run-
ning calogue with what he
regards as his loyal fnends—the

artsis. woxts and 10eas e Nas
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5, 10 the work ho 6 Doon

Wsorbed over his 71 years
Manusso s ore ol hs mos! abw
Cézanne ano!
There ar¢ also bOrrowings here
from him, Yiocish theater, Giont
Rembrandt and more. Kaaj rav
gis n the gsonentabon genarat
od by hs abrasive mix of
sources In ong piece, No draws
hnsell n the guise of one of
Weegee s distoron pho
lographs, as an armed gangstor
with an unnaturally broad chost
DUt 2SO with his Own OICr
man's beard In another image
he pants imsalt as a Mondnar
abstraction. the hats of s pro
t4e enough 10 jar the harmor
verhicals and honzomals out ©
alignment. And in ye! another

S0 .‘-Qor‘m t hs face sooms
rapped tetween the dragona
crossbars of the Roman numer
a's signifying the current Centu-
ry. It's a funny image, but what
these Oeeply mierésing works
attest 10 is st the opposte. that
Ky coesn't observe the con
sinchions of ime. He acts the
GAS0ONe wanderér, outsioe of
any given era and looking n
assimulating s ‘i”t‘.’lﬁ‘;‘ but sat
ting down no deep roots. KAa)s
exultan! paletie and restiess
fne him as a panter
hCalonNs N MNus Work
madiums that
uniQigd over ime, ke Cnema
and irxhon His 1S 2 relenllessly
energenc, dolcously sentimar
tal. poweriudy nteiigent an
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